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“Screwball Regionalism:
Grant Wood and Humor During the Great Depression.”

Erika Doss, University of Notre Dame
Grant Wood Art Colony 5™ Biennial Symposium
University of lowa, October 28, 2016







Buzz and Jessie in
American Gothic spoof, 2013

Grant Wood
American Gothic 1930
Art Institute of Chicago






Model in Wood’s Famous
Painting Breaks Silence
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Cedar Rapids Dentist|
Admits It Was
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Daughters of Revolution 1932
Cincinnati Museum of Art
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lid There’s Fun As Well As Fame
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“Horse”—Grant Wood ]

Grant Wood Scrapbooks
Figge Art Museum
Davenport







Constance Rourke

(1885-1941)
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Thomas Waterman Wood George Caleb Bingham
The Yankee Pedlar 1872 The Jolly Flatboatman 1846

Thomas Hart Benton
Minstrel Show 1934




Parson Weems'’ Fable 1939
Amon Carter Museum of American Art



Grant Wood, stage backdrop painted for
McKinley Jr. High School, 1922-26




Grant Wood, decorated ice wagon
Stone City Art Colony, summer 1932




Stone City
Art Colony
summer 1932
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Nine Head Horses_

Seelibod broke work horscs {2 mares. 3 geldings)

ZeeMlare colin, 2 years old

Five lons hay, Fouar s
17 horse collars i

~ FARM MACHINERY

1—10:20 MeCormick-Deering tractar I=Tractor plow
1—Mel el Dhering dod. grofn drill

—=lligt hirrow

1w Mt lorml cering 22-Im, separator

1=—Zingle ra = culiivator

T—arden call
5 racks, wagom boncs

1—Saulky plow
I —MRob sled

b eriiclea and e poteal foo nu

TERMS--CASH. LUNCH AT NOON

Neo goods to be removed Trom premibes Uil setfled Jor

GUY WILBER, OWNER

M. 5 BETENEHIEM, Anuctloneer First Imternationnl Hank, Clerk

newspaper ad for farm auction
1930s

PUBLIC AUCTION

Our term being ended, we will offer for sale at
public auction on the premises of the Green Mansion,
now known as the Stone City Art Colony, at Stone City,
Iowa, the following described properties on:

August 7, 1932

Commencing At 3:00 Sharp

10—-RED BARNS—10

Some with silos, windmills and out buildings rend-
ered in oll and watercolors.

8—FRAME HOUSES--8

In variol wditions and atyles of architectiure
both in monoc: d in color,

—ACRES—70

Oats in shock all mediums,

27—HEAD—-27
Sheep, hogs. horses, cattle and squirrels cast in
plaster. =,

65—ACRES—65 "™

Young corn, winding roads, distant hills, and ar-
ticles of farm machinery too numerous to mention.

Band Concert by I. 5. R. of Anamosa o
and Program at 4:30

Terms Made Known on Day of Sale

Stone City Art Colony

STONE CITY, JONES CUUNTX, IUWA
W. F. Mitchell of Waubeek, Auctioneer

Reg. 10c Admission to Colony Grounds

Wood, newspaper ad for public auction
Stone City Art Colony, August 7, 1932
Cedar Rapids Gazette (August 6, 1932)



Our term being ended, we will offer for uje at public

auction on the premises of the Green Mansion, naw

known as the Stone City Art Colony, at Stone City,
.. lowg, the following described propgrties on:

| _August 7, 1932

. ' Commencing at 3:00 sharp

10 Red Barns - 10 8- Frame Houses- 8

g T = wari ditions aod styles of
Some with sllos, windmills asd out In S
buildings rendered in oil asd mrchitecture tom- monoChro me

watercolors ———

_70 - Acres - 70

Ouats io Shock in all Medivms

" o _—
= -
97 - Head - 27 65 - Acres - 65
Young Corn, Winding Roads,
Sheep, Hogs, Horses, Cattle and Distaot Hills, and articles of farm
Squirrels cast in plaster machinery too oumerous to mention

3 Band Concert by L 5. R. of Anameosa and Program at 4138
~Terms Made Known on Day of Sale—

Stone City Art Colony |

Stone City, Jones County, lowa
W_F. MOTCEELL of WAVBLIE AUCTIONEER

Regular 10¢ Adm to Colony Grounds

PUBLIC AUCTION

Our term being ended, we will offer for sale at
public auction on the premises of the Green Mansion,
now known as the Stone City Art Colony, at Stone City,
Iowa, the following described properties on:

August 7, 1932

Commencing At 3:00 Sharp

10—-RED BARNS—10

Some with silos, windmills and out buildings rend-
ered in oll and watercolors.

8—F5{AME HOUSES--8

conditions and atyles of architecture
chrome and in color,

70—ACRES—70

Qats in shock in all mediums,

27—HEAD—27

Sheep, hogs. horses, cattle and squirrels cast in

plaster. i
65—ACRES—65 "™

Young corn, winding roads, distant hills, and ar-
ticles of farm machinery too numerous to mention.

Band Concert by I. 5. R. of Anamosa o
and Program at 4:30

Terms Made Known on Day of Sale

Stone City Art Colony

STONE CITY, JONES CUUNTX, IUWA
W. F. Mitchell of Waubeek, Auctioneer

Reg. 10c Admission to Colony Grounds

Wood, newspaper ad for public auction Wood, newspaper ad for public auction
Stone City Art Colony, August 7, 1932 Stone City Art Colony, August 7, 1932
Cedar Rapids Gazette (August 4, 1932) Cedar Rapids Gazette (August 6, 1932)
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Daughters of Revolution

1932
Cincinnati Museum of Art

Parson Weems'’ Fable ;

1939 j
Amon Carter Museum |
of American Art
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Ballyhoo August 1931 Grant Wood, “There was a business
1st issue depression in 1819 lasting 12 months.”
November 1931



NOW!
All the
Crap in
the world

Louis 14th, 15th, 16th and 17th

CONSOLE

There's nothing in the world you can’t
do with this new Super Super Hetero-
dynamicontrolled Multituburcular
set . . . . it will do everything but
give you good programs and Gawd
knows no set will do that.

INTERNATIONAL RADIO

NOW you can hear foreign
radio announcers gargle hot
potatoes . . . also ships in
distress, tenors, sopranos, etc.

With the sensational new Self winding
WRIST RADIO

INTERNATIONAL A shake of the

RADIO, the world will be wrist

And you bave

. asking you Liszt!”

All you have to

do is turn the

One slight turn of the dial dial and you
get the correct

and you've got France, Eng- time.

land, Scandinavia, bedlam! $34.50

at your door . .

to shut the damn thing off.

Ballyhoo "ads” 1932

Ask to see the new

LADY PIPPERAL BEDSHEET ,

DE LUXE

THE new Lady Pipperal is two feet longer and
wider than any other sheet on the market. The one
illustrated above is 90 by 60 . .. costs but $2.50.
That's a lot of sheet . . . for the money.
Lady Pipperals come in soft tints . . . brick red ...
navy blue . . . pea green.

You sfeep in comfort with Lady pipperais.

LADY PIPPERAL MEN'S SHIRTS
with extra long tails . . . $1.95
PN
BIGGEST SHEET HOUSE

;’R

LADY PIPPERAL
BLANKETS

Lady Pipperal sheets
and Lady Pipperal
blankets make the per-
fect combination for

perfect comfort.

(wB:5) IN THE UNITED STATES
NPy




(S mile away the @epression.’

(eumm'{" s ] =iy

Ereening.

v
(ajmlle us into Prosperity!
wear da

SMAIEET TE!

This wonderful little gadget will
solve the problems of the Nation!

APPLY NOW AT YOUR CHAMBER OF COMMERCE
OR THE REPUBLICAN NATIONAL COMMITTEE

WARNING—Do not risk Federal arrest by looking glum!

Ballyhoo “ad” November 1931

Free Wheeling!

Free Gas!
Free Qil!
}-rf"' '\\Ir:
Free Tmmpurl.:tmn.'
Free for all!

Free cheers!

Thatrs what
you gct ina

ZILCH 8!

15 NO eNgIne . . . USes No pas
Get behind the wheel o
Hook it on to the car ahead with our 7

FREE WHEELING attachment and enjoy molorn

Ballyhoo “ad” October 1931




Daughters of Revolution 1932
Cincinnati Museum of Art
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Thomas Hart Benton Political Business and Intellectual Ballyhoo 1932; panel for The Arts
of Life in America mural, originally painted for the Whitney Museum of American Art, now
In the New Britain Museum of American Art




President Franklin D. Roosevelt
c. 1933
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Carole Lombard, William Powell
My Man Godfrey 1936

The Marx Brothers



! HOW | MAKE LOVE TO MAE WEST by CARY GRANT :

SCREEN BooOK

10

o

Enter Shirley Temple’'s New Contest!

FEdgar A. Guest Judges Hollywood |




Shirley Temple
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Shirley Temple and a cast of thousands
in Stand Up and Cheer 1934




Stand Up and Cheer

1934







Will Rogers
(1879-1935)

1933 ¢ . PHIL STONG P
oaﬁfﬂprm/a Production B




1932

1933

E exll ; ‘,f
AYRES - EILERS
Trunan s Frand o
FOSTER - DRESSER - CRAVEN -JORY

Story by DML STONG
A HENBY RING Drodvetion Gl




L'/\ slc\l(‘ I“l\il 1S “I\(
Life ——hgglns lustily
offers (\’th“III]U— -whether
you gU for xllu p and blue

I"II)I)OI]\ s gl © ) th\p(

blllt CVeS. \n(l. 00 soon
it’s all over/

AT

State Fair 1933

Will Rogers and
Janet Gaynor, on set




Will Rogers and Blue Boy
State Fair 1933




State Fair, 1933
Janet Gaynor bored

State Fair, 1933
Janet Gaynor mesmerized







Portrait of John B. Turner, Pioneer
1929




Portrait of Arnold Pyle retitled
Arnold Comes of Age

1930

Sheldon Museum of Art

Stone City 1930
Joslyn Art Museum



Stone City 1930
Joslyn Art Museum

American Gothic 1930



Wood, letter to Zenobhia Ness
October 28, 1930
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Grant Wood

Breaking the Prairie 1937

The lowa State University Library
Ames




Grant Wood
Associated American Artists lithographs




Whart! . . only 55 for a siIGNED ORIGINAL by GRANT
woob? Why, he'’s one of America's greatest artists!

P

\ Yes —believe it I-'l!' not— siéned nriéinal Etelﬁnts and S

Lithographs by GRANT WOOD, THOMAS H. BENTON,
\ ! JOHN 5. CURRY and 6% other famous artists are now
only *3 each! mormar vawue s12 10 536)

FREE ILLUSTRATED CATALOGUE GIVES COMPLETE DETAILS
- - Imogine Owning

MNow you teo can own American 2 . p a Originals by These

masterpicces, such an the " Greal American Arisls
Museums seleet for their perma 3
nent collections ...at*5 cach. A
vital new Movement, sponsored

by America's most distinguished .
; 150 Subjests...M cwinmers

You

ll oVEr ¥E sir]—a i
t . lisst rnieed 6 4-pas
Ywer 100 N

artists, makes this possible.

What Makes This Oifer Po
Why

3 e with iy
worka v e palleries (T11 Fifth Aven Sth Stroet,

ASSOCIATED AMERICAN ARTISTS

Sundio 3612, T11 Fifth Avenve, New York, N. ¥

Associated American Artists (Triple A) ad February 1941
Life (December 2, 1940)




American public school classrooms
c. 1900: no humor allowed




ANYBODY CAN
TEAR DOWN

MILE/

and everyone will help you
When you ask a favor
or an order~smile.
want the
job done better
or qnickcr-.rmﬂe

in a ﬁogry-m:!e/

motivational posters

1920s
Mather & Co., Chicago

The frlniy
helpful cheerful way
is always best.




here Be LAUGHTER

By
LEON ORMOND X

And lost be the day to us in which a measure hath
not been dapced. And false be every truth which
hath not had laughter zlong with itl—Nietzsche

VEN as laughter at the dinner table is
E reputed to aid in the digestion of food
(or at least it serves to divert attention from
the taste of the spinach), so laughter in the
classroom aids the absorption of informa-
tion. Student laughter is good, healthy, even
necessary, All teachers would swear to the
truth of this on their syllabi. Nobody would
publicly dare admit otherwise. Then why
are so many high-school classrooms like
tombs?

There are, of course, many reasons more
or less pbvious. For one, it 1s a sad but true
fact that newly-appointed teachers are often
judged not so much upon their effectiveness
in stimulating learning as upon their ability
to preserve order. A laughing class frequent-
ly becomes disorderly, noisy, and difficult to
handle. It is little wonder, then, that in-
structors with uncertain status are tempted
to espouse the cause of discipline so zeal-

—

EprTor's NoTE: Many educators believe
that & major aim of education is the happi-
ness of the children, If so, the author asks,
why be so dour and solemn about it? A few
good laughs {and he doesn’t mean feeble
smiles) may loosen up the pupils and allow
the osmosis of knowledge to proceed faster.
Mr. Ormond is a former newspaper man
and magazine edilor. He now teaches Eng-
lish in the Central High School, Newark,
N. J. This article, which first appeared in
Tre CLeariNG House in April 1940, later
became a chapter in Mr. Ormond’s book,
Laugh and Learn, published by Greenberg,
Publisher, New York City.

i the Classroom!

ously they become martinets in the process.
Pedagogic principles are wonderful things,
but a job is a job.

A second reason for solemnity not readily
confessed by offending teachers is the tend-
ency toward exaggerated reverence for sub-
ject matter.

At the risk of appearing heretical I would
go on record as suggesting that quadratic
equations are something Iess than holy, and
that even with Jove's mythological phi-
landerings levity is not entirely unbecom-
ing. No dynasties will fall if pupils laugh
their way through Shakespeare’s Twelfth
Night even though it is 2 comedy. Nor does
it really, really matter in the long run
whether Caesar’s De Bello Gallico is learned
in six weeks or six months or nat at all.

Closely allied to this idolatrous attitude
toward the printed fact is the unfortunate
habit of some teachers of taking themselves
altogether too scriously. The youngsters
want companionship and inspiration and
they dignity. The bromidic defense for
aloofness is that it engenders respect in the
pupil. But this respect is too often synony-
mous with fear to make it anything but sus-
pect.

And it isn’t necessarily true that every
time an educator opens his mouth he utters
the Word of Revelation, No, if an instructor
wishes to have gaiety in his class he must
first learn to langh at himself. And many a
teacher has accomplished more with his
smile than with his erudition.

Wholesome, hearty laughter can fiourish
only in a free and easy classroom atmos-
phere. Axiomatic as this may sound, the
number of teachers who fail ta grasp the
principle in practice is appalling. Pity the
plight of the disciplinary genius who tells

112

Leon Ormond
The Clearing House: A Journal of
Educational Strategies (1940)



ILONY - GRANT WOOD

Wood and student at the

Wood, Stone City Art Colony University of lowa 1939
1932-1933



Honorary degree recipients at Commencement
Lawrence University, Appleton, Wisconsin
June 13, 1938

Grant Wood on right

Grant Wood
Honorary Degree 1938
lithograph



Mourner’s Bench 1921-23
Cedar Rapids Community School District Collection




Lilies of the Alley 1925
ceramic, paint, wire, and found objects
Cedar Rapids Museum of Art

Elsa von Freytag-Loringhoven
God 1917

cast iron plumbing trap, wooden
mitre box

Philadelphia Museum of Art
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Self Portrait c. 1925 Blind man with guide dog, France
brass, 3" x 2" x 1” postcard? c. 1920s
Cedar Rapids Museum of Art
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The second numbs rof The Blind Man will AR a8 pian
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as VLML have sent sullicient matenisl for i
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Self Portrait c. 1925

brass, 3x 2 x 1" The Blind Man, Dada magazine
Cedar Rapids Museum of Art April 1917



THE BLIND MAN
The Richard Mutt Case

Self Portrait c. 1925
brass, 3x 2 x 1" The Blind Man, Dada magazine

Cedar Rapids Museum of Art May 1917



Appraisal 1931
Dubuque Museum of Art
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WALTER CONNOLLY
ROSCOE KARNS
SCREEN PLAY BY ROBERT RISKIN

FRANK CAPRA
Phroduction

PICTURE

It Happened
One Night
1934




Daughters of Revolution 1932
Cincinnati Museum of Art
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}\PHST AleUbEb \'\' RATH OF DAUGHT
ERS OF REVO
~ LUTION

newspaper coverage of
Daughters of Revolution
1933-1934
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Daughters of Revolution

1932
Cincinnati Museum of Art

Parson Weems'’ Fable ;

1939 j
Amon Carter Museum |
of American Art




The Midnight Ride of Paul Revere 1931
Metropolitan Museum of Art



Parson Weems’ Fable 1939
Amon Carter Museum of American Art

IE
i




IE LIFE®

GEORGE WASHINGT( IN';

CURIOUS ANECDOTES,
£ TO MIMSELY AND
UNG COUNTRYMEN.

TENTH EDITION. nGREATLY F

ELLISHED WITH SEVEN ENGRAVINGS.

LIFE OF WASHING TN

Parson Weems Fable

Mason Locke Weems
The Life of George _
Washington i ) g e
5th edition, 1806 e | e
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Grant Wood




X-RAY PHOTO

of Hitle/L's BRAIN

Parson Weems’ Fable

WE ARE THE SUPERIOR RACE

World War |l poster, c. 1942
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The Midnight Ride of Paul Revere 1931
Metropolitan Museum of Art
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